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DEAR FIRST STAGE FRIENDS,

Tempted by an evil prophecy from a trio of witches, and
encouraged by his Lady ever deeper into his own dark
ambition, Macbeth rages a bloody path to the throne of
Scotland. Infamously known as the cursed Scottish play,
Shakespeare's darkest tragedy is filled with ferocious
battles, supernatural horrors, famously gorgeous poetry,
and some of the Bard’s most vivid characters.

Enjoy the show,

b

Coltyn Giltner
Education Director
(414) 267-2972
cgiltner@firststage.org



PRE-SHOW QUESTIONS

1. Macbeth is one of the many plays that was written by William Shakespeare. What do you know
about the play Macbeth? What other Shakespeare plays do you know?

2. The supernatural, ghosts, and witchcraft plays a major role in how the story progresses. Do you
believe in the supernatural? If you had your fortune told to you by a witch, would you believe

them? What would you hope they would to predict?

3. Macbeth is a kind of play called a tragedy. This means that the main character causes their own
demise through their mistakes and shortcomings. What other stories do you know of that could
be considered tragedies?



THE WILL TO WRITE

ACTIVITY

One of the things that William Shakespeare is most well-known for is his use of rhythm and rhym-
ing to help communicate what a character is feeling. He uses a style of writing that's similar to po-
etry called verse—where the lines an actor speaks is written in verses similar to a song. Each verse
has a standard amount of beats (or syllables) that can have anywhere from 8 to 12 beats per verse.
Sometimes these verses end in rhyming couplets. This is when every pair of lines rhymes. Charac-
ters tend to speak like this when they're feeling the most confident about their intentions or have a
deep connection with their scene partner. Take a look at the following line from Macbeth to see an

example of what these things look like:

If this which he avouches does appear,

There is no flying hence, nor tarrying here.

| ‘gin to be aweary of the sun,

And wish th'estate o'th'world were now undone.
Ring the alarum bell. Blow wind, come wrack,

At least will die with harness on our back.

- Macbeth

Notice how almost every line has 10 syllables and every two lines rhyme with each other to form a

rhyming couplet.

Now, it's your turn to try your hand at writing in verse! Using the lines on the next page, you get to
write your own poem about anything you'd like. Your poem should be anywhere from 6 to 12 lines
long and each line must have the same amount of syllables and use rhyming couplets. Once your

poem is completed, hold a poetry reading performance for your friends, classmates, or family!






POST-SHOW QUESTIONS

1. The witches predicted the futures of Macbeth and Banquo. While we see Macbeth’s fortune

playout during the play, we see Banquo’s fortune in a different way. Does his fortune come true?
How do we see his fortune playout?

2. The characters of Macbeth, Lady Macbeth, and Macduff are connected by the way they pro-
cess—or avoid—their mistakes and the resulting guilt. Each of them faces their guilt in a different
way that eventually leads to their downfall or, in the case of Macduff, their triumph. How did
these three characters process their guilt? What happens to them by the end of the play? What
do you think Shakespeare was trying to tell his audience through this connection?

3. The characters in Macbeth speak in a way that’s different than how we speak. It's similar to
poetry in that it uses fanciful language, lines that rhyme, and a set rhythm that sound similar to
a heartbeat rhythm. Was the language easy to understand? What did the actors do to help you
understand what was happening and what they were saying?



WHO SAID IT?

1. There's no art
To find the mind'’s construction in the face:
He was a gentleman on whom | built
An absolute trust.

2. A heavy summons lies like lead upon me,
And yet | would not sleep. Merciful powers,
Restrain in me the cursed thoughts that nature
Gives way to in repose.

3. Angels are bright still, though the brightest fell.
Though all things foul would wear the brows of grace,
Yet grace must still look so.

4. Out, out, brief candle,
Life's but a walking shadow, a poor player,
That struts and frets his hour upon the stage
And then is heard no more. It is a tale
Told by an idiot, full of sound and fury
Signifying nothing.

5. Double, double, toil and trouble
Fire burn and cauldron bubble

6. | see thee compassed with thy Kingdom'’s pearl,
That speak my salutation in their mind;
Whose voice | desire aloud with mine.
Hail, King of Scotland

7. This is the very painting of your fear:
This is the air-drawn dagger which you said
Led you to Duncan. O, these flaws and starts,
Imposters to true fear, would well become
A woman'’s story at a winter's fire,
Authored by our grandma. Shame itself.



